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Liesegang FANTAX V Projector 


featuring new developments in optical design 


which permit a highly brilliant 6ft. screen image. 


Any Fantax owner will assure you that the outstanding performance of this amazir 
projector equals every claim made for it so be sure you see the Fantax V hefore 


making your choice Here are some of its main features 


e Brilliant screen illumination is assured by the use of coated aspher ( | 


yndenser ler 


conjunction with a concave precision giass mirror and a bright heat-absorbi g filter 


Needle sharp screen definition is provided by the four-component 85mn 
coated projection lens 


unkar 
Smart aluminium cast housing is double walled to provide excellent ventilati 
as heat insulation; in attractive pastel green hammergliow finish with built-in tilti 


New easy-to-use vertical slide frame allows continual movement of slides. tt 
being automatically ejected at the bottom as the new one is inserted from the 


Fitted with pre-focus base lamp holders and wired to Australian specificatior 
pre-focus 150W .-240V. lamp. Film strip holder and carrying case as accessories 


Economically priced at £36 149 5mm. Film Strip Attachment, £4 5 
Case, 441 6, 


FROM ALL KODAK STORES AND KODAK DEALERS 
LL A SAAT 
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Carry your favour! prints 


in these handy p wallets 


KODAK COLOUR PRINT POCKET WALLET 





Those favourite colour prints and snapshot 
you like to carry in your pocket will now | 
vears longer ... thanks to the protection give 
by these handy Kodak Colour Print Walk 
They're made from a soft durable plastic in t 
modern colour of tan, with a smart fine-graimed 
finish. The interior recesses provide perfect 
transparent window 
through which your colou: 
prints will show in all the 
naturalness and colou 
Ideal too for adding at 
of glamour to those colo 
prints you like to g 
relatives and 
Accepts prints of 2 


size and smaller 


KODAK COLOUR PRINT MOUNT 





AVAILABLE FROM ALL KODAKL 














NOW AVAILABLE AUSTRALIA WIDE... 


the first really portable light-weight noiseless 


16mm. sound projector — 


CINEKVOA PREMIER 


MODEL B 


big projector quality with small projector convenience 
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Only the popular Cail’ 


can give you all 


oe Newly designed in 
completely into one 


only 36 Ibs. No 


@® Maximum brilliance 
are made possible th 
lens and i9U-waltt | 

° Exception il fidelit 


faithful and undi 


& Noiseles SMootn al 


nvlon wear transi 


Cais, 


\mazinegly imple 


silent film ha 


playing record acc 


Check these specifications 


Operates direct from 240-volt A.t 
Sound output 1 watts 


Oilite 


required 


bearings throug! 


N ylon gear transmission throug! 


long service with noiseless ind 


operation 


Modern new design ot 
mechanism gives flickerle a rock 
ecreen image 

) 


projec tion iens | 


maximum light 


U-watt 240-volt lan | 


, 
rice 


SEE THE ‘PREMIER’ DEMONS 


Branches in all States 


PREMIER 


rif Patures — 


AK STORE 
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A Free-Lance in Arnhem Land 





(Considered as an 
lea our, Axel 
expedition to the lesser-known 
Arnhem 


olated 


example of pioneering 


Poignant photographi 
region ol 
Land iti ordet 


to picture a tribe of 


aborigine as a trul 


momentous 
the least 
which hi 


was conveyed from the headquarters 


weasion, but there was nothing u 


Impressive about the manner in 


uulburn Island by the mission launch 


the man intervening mile ol open 


to the mainland and dumped uncere 
moniously upon a beach neat the 
the Liverpool Ri 

Lett to hi W : on the O% ot 
Arnhem Land x i * began to take 


picture ind the po localit 


mouth ol 


ibilities in the 
forthwith 
With 


co-operation of the coastal native 


appeared so promising that he 


established a base 


the friend! 


amp on the pot 


he was able to secure a series of picture depict 


Other 


engaged it} 


Hiv he manulacture ol a bark Calin 


eri were made of the 


natives 


hunting and fishing, and likewise man 


fine portrait tudic were made of the Variou 


pes of aborigine 
Basing his decision upon ¢ xperience gained 


trips, Ax 


uppl at the 


in preliminary el conserved much of 


his food 


hbase while he 


camp, 


embarked on a number of short excursion 
prelerring lor the time being 
foods a 


experience ol 


to rely on native 
Lo hi 


delicaci he 


already wide 


had 
nake, the 


much a po ible 


uch 


now 


idded the taste ol 


carpet viant 


mud crabs of the mangrove and 


upp! 


Lhe native 


wamp 


ter ft which there was a plentiful 


near the mouth of the el 


ountered told of the ravay of a drought 


the upper re whe ( \ but the 


( pedition be eemed alw » be able to 


tain adequate © that the 


upplhies of food 


inal food stores remained practically in 


rything went with 


which 


con 


moothly at first, 
and flie 


the members of the 


ipart from the 


part 


and this proved 
disco 


no clothe 


ered 
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Episode 3: The Liverpool River 
By YAMPI 


been literally covering 


stuff 
that 


themselve 


from head to foot and 


time ill the repellas t Wa 


Because of the drought, mo quitoe 


found in sufficient numl 
obstacle, but as time wet 

Arnhem | 
eflort 


picture how th 


common bush flies in 


concentrate then upo! 
ticular. ‘The 
were an ¢ irritati 


He wa 


all the natives in the locality 


ver-prese nt 


naturally most anx 


frequently aw smoke signals which 


ticular boy interpreted in their ow: 


ay So-and-so is over there and 


He will « 


Sut sometimes “by and 


his way to QO6cenpelli 
by and by 
happened, Or Axel would end a bo 
for the would be told 


, the informer puckering hi 


visitor, and he 
thataway! 
and pushing them outward whilst looki 


the required direction, thus saving the 


of pointing. This was simply a 


that the expec ted visitor had 


disappointments such as these 
balanced by 


exciting 


unexpected experier 


nature, such as the 


part bush’ native 


camp 

After 
tions began to tell on the camera 
Axel to use 


ve the other, loaded it! 


a couple ol we 
customary tor 


id upon a tripod vhich 


the hade of some cony 


ften the second camera 
when 


What ce 


to tock of sensitised 


the motionless air, 
too hot to touch 
only ¢ ic but fortunatel 
rounded 


filrm Va 


nis lear ( * un 
packing on the 
He had to 


hift repairs (On one occasion thi 


pend much time eflectin 








Bark of the tree 


with 


Stages in the mak 








tripping 


© remove the toot 


who had me pre 


yjicated automati 


and no tool 


plier 


th 


whilst aflording 


olten called tor the use o 


xe] had 


ene » devise 


rt avain to 


mechanical invent mean 


{ repairing the burnt-out contacts on 


camera 
these were eventuall over- 


All 


problems 


but as time went on the fly menace re 


mained virtually unbearable and Axel’s eyes 


became infected. He despatched one of the 


wys with orders to return to Goulburn Island 


and bring back some fly spray and some of the 


first-aid equipment and drug fromthe 


medical kit. ‘The natives he encountered 


any purposes—harder 


shafts, softening bark 
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eemed 
that the 
ariou 
Irom 
vound 
than a 
called { 


the ‘ pe 


ineered 


(;oulburn | 
Soon after thi 
Axel had come 


j 
ana 


( < ) t 


camp they had a 


anyone outside their hunting ground 


these people had expe rie 


that 


aware ol : 


evere local drought had lasted 


years. ‘This caused the water holes to 


and the game and othe1 


food upplic 


appear. Consequently most of the 
people had migrated to Mainaroo, 
the border of 

old 


then 


station on southern 


Land, leaving only a few of the 


who would never agree to leave 





Mission Activities 
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patient. Curious spe 


at windo 


(Right) Making axe 


novice learnir 


imber 
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I he reprodu tion i 
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made at the same time 
panoramas (see The 4.P 

This scene is reproduces 
interest in the histor 
Prominent are Mort's of 
Water Police Court at 
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A.P..R 


Hicient enthu will find 


les at lea mie ¢ vO Subject 


ol 
i's) the 


ered a in aturation 
uct 


he 


to ove exposure o1 ! 


atmosphere or lighting 
It i 
| of the 
ask 
by 


id that it i 


at 


not generally known 


ope rator is commensu- 


licle ‘ 


retouching 


uch an be ucce - 


with water- 
indeed possible by 
black-and-white 
Kodachrome 


black-and-white 


hand colour 


ade from tran 


even trom 


ides does not present any great 
inclinations, 
had 
with photo- 
ot 
and trans- 
the 


and 


iVvone with artistic 


those who have already 
in tinting print 


Vhe 


colour making dia- 


one own raAliVvE 


ilwa a plea ure Lo en- 


teur photographer when 
bye coloured the plea ure 158 
for thi 


available 


colours recommended 


hose that are readils 


They may be 


ot dry 
hould be noted 


tographi prints 
quid form or in book 
\ustral It 
the orange colour supplied 
whilst being adequate for the 

ometime deposits a residue 
atter that makes 


an Ca 


it tend to dry 
the 


iW Sineat any Case 


be 


tint 
obtained 
of vellow 


vanted, ¢« ily 


propriate amount 
he 
quality 
No this 1 
details. Uhe othe 
No. 2 or 3. A 


mixing the 


only will 
red sable 


obtainable 


required ; the 
ne should 
(MH) a 
the fine ma 
large 
vill 


do 


to pour 


for tint 


out of 


the colour 
hould be 
and on touching 


small blob 
thi 


it the bottle 


is wetted the 
cork, a 
flat 
Photo-Flo 


1 to dilute 


form. 
\ 


will 
will go 


added 1 


little 
hould 


the 


how 
be 
colour 
1956 
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for 


tilted so 


By 


H.P.J. 


Man. 


time 


for 


be disappointed with the re 


who undertake this work thie 
ma‘ 
probably from using the colours in too cr 


It Nature 


raw colours just mentioned are found 


a form is very rare lu that 


modification—in 


the blue 


Some cast el 
sky of 
cannot be supplied merely by flowing on a 


It 


mixing of a suspicion of green i 


requires 
drastic. For instance summe! 
that the 


de 


lo use the green as it stands for tree 


wash of the blue. will be found 


irable 
would 


produce a most garish result: brown and 


vellow are two good colours to combine with 


green for this purpose. A caution is not out of 


place as to the mixing of brown and blue t 


make a grey tint 


to 


as one 1S tempted to do 
the 
precipitat 
rrain The 


The COmuU! 


and l i 


chemical 
these forms a 
small blac k 


are 


their 
ot 


in 


Owing composition 
combination 
whi h dries 


“flesh” 


as supplied needs much dilution 


very 


colour needs « in use, 


pinkish hue which, whilst it may be suitable 


would 


for the face of a member of the fair se 
the 


x 
a gentlemat! 
life. A little 
brown added will be found desirabl 


little 


not do for face ot 


accustomed to outdoor 
and a 


makes perfect experimentil 


will soon show which combinati 


about certain desired tint 
If 


exper tations 


slide dos 


all that need be 


the finished 


not co 
done l he 


l 


it under the 


Ihe 
the 


cold water tap for a lew minute 


colours will not be tally 


be so faint 


another attempt ma made 


interference from then 
Another cause of failure 
without sufficient d 


lead 


mark 


ippreciable n 


may by¢ 


colour ilutior 


invariabl to trot mark 


which ; the brushf 
ha 
offender 
hould be 


better to have the 


that 
ol 


tron colour touched the filn 


worst re l 


pect l 
which used 
tin 


irony a 


de pth Cal 





\ Free-Lance 





PIPER 


Leading Lines 


Fine picture no matter what their point 


I he sc 


centre 


of origin, usually have leading line 


are the lines that lead directly to the 
of interest and help attract and hold attention 


in the pu ture 


You can find lines like this in a road winding 


across the landscape, a hawser leading up to 


from an object in 
that 


the bow of a ship, shadows 


the foreground, or in a fence catche 


the eye and leads it into the picture 


Experienced picture takers look for such 
They 


including 


line almost subconsciously 


the 


recognise 
pictorial advantages of them 
in the picture and base their picture composi- 


tion on the lines when they are present. They 


also choose viewpoints that will result in the 
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Telling 


the new 
picture- 
maker 


Bend of the Road 


le 


ple ture 


lines leading directly as possil 


most important part of the 
Thi 


that 


perception not 


ou have to be born 


approach to vood picture COMPO 


anyone can develop with a little practice 
lol 


your own work, begin lookin 


you take 


apply it to 
leading lines the next time 
Or, 


assignment t 


pi tures 


better still, why not give elf an 


» make 
ol compo ition and look for them in 
most likely to find them 


you! 


pictures with that type 


plac { 


where you are 


For instance, if you go down by the railway 


lines, either in town or in the country, you 


will be almost certain to find curves where the 
rails will lead the eye gracefully to 


Or, uf 


vile aming 


a pleasant picture subject ou locate 


country, an 


a path in a park, a lane in the 
flight of 


worth 


interesting fence, or a long you 


the 


teps, 


can be sure locality is well pros- 


pecting for a composition with leading lines 





found outside 
Hetter picture 
in pictorial 
u will ha 
overcome exposure 
just a matter of select 
and takin your pict 
lighting is best. Neithe 
be too big a turnblin 
exposure problem are ii 
exposure and, a with all t 
is considerable latitude 
For instance, if correct 
1) seconds, printable 
obtained you! t 


between 25 and 


The ea 
ecure 
howey 
Calin 


that 


(No. 56) 


Church 


JULY, 19% 101 





File your Negatives 


Most picture taker later, 
to the conclusion that it is time to 


And 


especially featuring the family 


gooner o'r Commie 


set up some 


ort of filing tem ince many newatives 


increase in 
to make 
the 


wise 


with age, it 1s 


vet 


pe I sonal value 


ure your films will always pro- 


tection they need 


Normally 


nevative are 


the best system is one in which 


filed in individual envelopes, 
which you can obtain from your photo dealer 
setter still is a regular negative album specially 
for filing and 


designed indexing 


the 


negatives. 


If, however, you choose individual 


envelope system, you should write on each 


envelope all the pertinent data concerning 
rative. Include the name 


the ne of people in 


the cen the place and date on whi h the 
hot taken 
exposure and development that would be of 


It you neglect to do thi 


was and any technical data on 


you may 


the 


interest 


well forget the important statistics as 


months roll by 


Some enthusiasts with rather extensive files 
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place a small contact print in o1 
of each negative envelope oO thi 
they can easily see just \ ' 


This doe 


the file and is 


relerence 


however, add bulk 
idual 


picture i 
strictly a matter of indi 
need and pretere nee 

Ihe classification of your negative 
a matter of your particular approach to picture 


taking perhap 


a geographic al system will be the most logical 


If you do a lot of travelling 


If you do all-around napshooti 
the best. On 
file might run something like this: A: 
ture, City Parks, Family Shots, Flow 

House, Scenery, Sports, \ 
With this sy 


added whenever the need arises. It 


just 
alphabetical file may be 


acation 


forth stem, new sectio! 


a type of system that is the most c 


to you 
Vhe 


any 


for vou 
of suitable size tor 


pace \ 


the most ideal from the 


actual containet 


that is 


he mm 


tives and your storage 


would be 
angle, but other types will be quit 


Ihe actual storage should be in ; 


driest part ol the house 
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A Holiday in Kodachrome 





Since m ri 


Sonne aeenemnats, 1 ge , ) E. SHARPLES 
camera equipment 

holida OF plenic iu 

outfit and the m 

January and Fel 

fortnight holida d 
Tasmania. The ( 


la mania 1 { ood 


ol coloul picture 


My husband ha et 
four or five year he uses | 
and is abl hel pe | 
tric exposure meter. I use a 
lor Kodachrome or { ic} l ra | 
times I bring out f1 
heirloom Six-!l6 Kodal 


been described b a iri 


, 
machine that takes poste 
but which neverthele ti 
creditable result 

Our holiday was spent f 
then at Boat Harbour near H 
these centres we were able a d 
equally photogenic places. | fl, 
Bicheno, we were 


blessed with one ol 


those perfect un! 

days which happer 
often on the ast 
Coast, when the 
water 1 blue and 


parklin the distal 


coastline and offsh 





Old Flour Mill on the 


Swan River 











A Collect 


She 


All pictures are reproductions of enlargements of Kodachrome slides taken by the 
authoress and her husband. A new Kodak service makes 24 by 34ins. black-and-white 
negatives from 24 by 36mm. Kodachrome transparencies. From these negatives car 


be obtained prints, or enlargements in black-and-white, sepia or hand coloured 
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The 


A KODAK DATA SHEET 


How to select 


KODACHROME TRANSPARENCIES 


for colour printing and ‘duplicating* 





Upon the choice of suitable transparencies largely depends how sati 

factory will be the colour prints and duplicate copy transparencies mad 
from them. In colour photography there is less latitude in the choice of 
transparencies for printing or copying than in black-and-white photo 
graphy, in which alternative grades of paper and production method 
enable prints and enlargements to be made from negatives of widely 


different quality 


Care in the choice of colour transparencies will be amply repaid in 
satistaction with the final colour print or duplicate quality. When choosing 
colour transparencies for printing or duplicating. therefore, the factor 


here outlined should be borne in mind 


METHOD OF VIEWING 


View the Kodachrome transparencies you are considering for printing or 
duplicating by simple lighting. Hold each transparency at an angle to a 


sheet of white paper under a bright light, such as from a desk lamp, sO 


that the transparency is illuminated by the light reflected from the whit 


suttace of the paper. Hold it near, but not in contact with, the whit 


paper and with as little light as possible falling directly on the face of th 


tran parency 


**Duplicating’. Th vord ‘duplicate’ is commonly applied, in parlance 
the motion-picture industry, to same-size copies of colour film t 
used in that sense 
1 copying reversal colour film originals duplication that 
tion of all colours of the orwinal—cannot be guaranteed 1} 
that excellent luplicates’ cannot be made from 


these are even more pleasing than their original 
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COLOUR RENDERING 


EXPOSURE 


DEFINITION 
I} 


CONTRAST 
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CLEANNESS 

ny dirt, scratches or finger-marks on the oriyvinal transpat Ll De 
eproduced in a duy licate transparency, and even more in an enlarged 
colour print made from it. Scrupulous cleanliness in handling and storing 
Kodachrome transparencies is essential. (‘Newton’s ring prismatic 
colours caused by the contact of the transparency with the inner gla 
urtaces of a glass slide—will, if visible, also reproduce in both colour 


print and duy licate ) 


COMPARISON OF PRINTS WITH TRANSPARENCIES 





When comparing a colour print or a duplicate transparency with th 
original transparency from which it was made, it is exceedingly important 
to view both copy and original simultaneously, by light of the same colour 
quality, and at balanced levels of illumination. \f, tor example, the trar 
pare ncy were vicw ed by strong daylight from a window, and tne pr 
or duplicate by weak tuny ten electric light, there would seem to be reat 


differences in both colour rendering and brightness 


In comparing colour prints with transparencies, some loss of brillian« 
in the colours, and some loss of detail in high light and shadow areas ma 
be noted. There are always these differences between a transparency and 
a print or enlargement, in black-and-white as well as colour. In duplicate 

light colour differences may be noted—reds may tend to take on an 
orange tinge, and blue § to become greenish These slight cnany¢ are, 
nowever, us ually noticeable only whe n the original transpare me and the 

nt of duplicate made trom it are viewed together: they int a 


detract trom the beauty of print of duplicat iewed alone 
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W.S. HAMILTON: PBungonia Gorge > 
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q M. C.K. BJERRING: [andscup: 











Circus 
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}. M. THOMPSON: Vierry UH ido 





J. MEAGHER 


THE FOURTH 
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W.S. HAMILTON: Jie Stockman 
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KODACHROME CONTEST 











NOTES ON SLID 
AIDS IN BUSINE:! 


INTRODUCTION 


Applications 


Advantages of Colour 














Monochrome Transparencies 

Black-and-White diapositives suitable for projection are easily made 
in the home by any amateur photographer who possesses the means of 
processing his own 35mm. films. Black-and-white diapositives are pro 
duced on Kodak Positive Film from ordinary non-colour negatives 
by direct contact printing or from Kodachrome transparencies by mean 
of an intermediate negative made on Kodak Plus-X Film. Suitable subject 
may be sepia toned with Kodak Odourless Sepia Toner, the method 
being the same as that employed when toning prints; for this purpose 
partial bleaching only is recommended, 

Versatility. The slide sequence can be revised by replacing individual 
slides as necessary. The slides can be rearranged and combined with others 
to suit various purposes. They can be projected many times without 


damaye 


More detailed information on making slide sequences appears in the 


following sections: 


PLANNING THE SLIDE SEQUENCE 
Who Can Make Colour Slides ? 
Colour pictures with quality adequate for many purposes can be made 
by careful techniques. These purposes include pictures for use within a 
business organisation or school, or by an individual in connection with his 
hobby or profession. Such slide sequences will be referred to here as being 
of the “service” type. 
If the pictures are to be used for public presentation (referred to here a 
the “‘public” type), and particularly for selling or promotional purpose 
they should be of good professional quality Such presentation includes 
educational or religious slide sets intended for duplication and wide out 
side distribution, Professional quality is important in these applicatios 
because the public tends to judge the subject illustrated, or the sponsoring 
organisation, by the quality of the pictures. Many professional photo 
pray hers and some protes ional slide-film producers are equipped to 


handle colour presentations. 


Kodachrome slides can be produced with less effort on the part of the 
photographer than black-and-white slides can, After exposure, the film 


is sent to the Kodak Processing Laboratory, and is returned as finished 





slides ready for projection in full colour. It is easy to learn to make good 
colour tran parencies particularly ot outdor r subjects. Excellent result 
can also be obtained indoors by using appropriate artificial illuminati: 


ind following the instructions packed with the film 
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What is Needed ? 











ee ren ee 





























4 Plan the “shootin chedule arrangit picture for reat 


enicence n photographing 


Ihe introduction of a principal titk ce a fcw ub-tit ce 
da ‘The End lide adds great] to tn prot monal fit I t 
al presentation 
\dvance planning is not as critical with slides used only 1 he 


merchandise amy] les, since they are emplo ed to assist in the descr ti 


of these articl rather than to present a continuous story. Sufhcient 


pictures of each item should be taken from various angles to describe 
t complete) The effectiveness: ot such a presentation can often be yreatl\ 
nereased, however, by planning and the inclusion of slides shovw 


anutacture quality control testing, use, ete 


PREPARATION OF THE SLIDE SEQUENCE 
Notes on Making Colour Pictures 
Excellent results can be obtained from colour film with little experience 
by following carefully the instructions packed with the film. More detailed 
information appears in the Kodak Data Book, Kodachrome Tilm and It 
| Use 

The best outdoor illumination is provided by clear or haz un 
Indoors, photoflood lighting 1s preterable where there 1: little likelihood 
*t subject movement, when caretul study of the lighting effect is desired 


nd where there ts sufficient space, a: well as time, to set up the lamps 


i 
nchronm ed tla h IS recomine nded tor moviny subjects or when mobpilit 
speed of operation is important. When exposing colour film, st 

mportant to use the proper illumination to suit the ty] e ot film, determine 


exposure accurately, and kee] both subject contrast and lighting contrast 


Photographing Small Objects 





| It often desirable to pl otograph smal] objects at distances closer tha 





the average camera will permit 









I he Kodak Retina ( O} ying Stand nake: it possible to phot ral 
pictures taken at a few inches trom the subject. Miniature cameras can also 


| be used with Austral Close-up Lenses and ar improvised meat te 









focusing and framing 








Diagrams and Text Slides 
In | lanning a formal slide sequence, it 1s often tound that certait aca 
and information can be most effectively presented by slides carrying 


captions, maps, charts, diagrams, or grapl Some oft the subjects be 
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Colour Duplicates 


Preparing the Commenta 








+ rere en gre ms eee A ei TE 


PRESENTING THE SLIDE SEQUENCE 


The finished slide sequence can be shown in a number of wa deter 
nined chiefly by audience 17 and intended purpose For maximum efle 
tivemn the most appropriate method of presentation should be choser 
and the details caretully worked out in advance, The presentation shou 
be so smooth that its mechanics ate unnoticeable and the audience car 
devote its entire attention to the subject being presented 

screen projection ina darkened room is recommended yw mediun 
ind large ze audience vhen maximum attention is desired. Project 
can be done tora mall grouy na lighted toom by usit i small scre 
le than halt the dth of that appropriate to the sam t 
darkened roon t al ad rable t d the creen ¢t } 
Rear | eEctio a translucent scree ible tor « i 
Dissolve Projection 

Dissolve projection es the effect of one picture yradually tadin 
nto the next. Two projectors and a variable transformer of appropriat 
power rating are required. An improvised mechanical linkage consisting of 
two shutters alternately covering first one projector lens, then the other 


can be sub tituted tor the electrical dissolve sucn di ol e€ projrectior 


achieve a prote ional ’ quality but demands great care on the part of the 


projectionist to maintain the slide sequence 


REFERENCE BOOKS 


(Reference list only—does not necessarily indicate stockine by Kodak Ita 


Colour Tran parencies (l hompson 

Film Strip and Slide Projection (Kidd and Lon; 

How to Script (Blakeston) 

How to Title (Minter 

Kodachrome Film and its Use Kodak Data |! . 
Making Better Colour Slides, Part | 

Making Better Colour Slide Part I] 

Making Lantern Slides and Film Striy \i/ner 


Proc ng and Formulae (Kodak Data Booé 
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explosion at the Monte Bello Islands 
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, D 
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The official photograph of the third atomic 








Review of June 




















Review of 
Contest Entries 





» IRI ce 


MBER OF I 
: B 55, B/O 34 


A/a) 


MBER OF COMPI 
LUMBER OF NEW 


‘LUMBER OF PRIZI 


ITLOR 1B 


COMPETITOR t 


AWARDS 2 


mpetitor i 


adequate vreturi 


VOTI The attention of 

respect of eacl roup of entre 
The Contest Rules and appeared or 

page 152 of the Marcel 

A.L.A Paddingtor Asa 


fine textural 


subject with pattern and 


rendition, your prizewinner % an ex 


treme! interesting print the more “> Since all the 
nes converge upon a definite centre of interest— if 
ich it may be termed. A shortcoming in our opinion, 


is the lack of interest at the main centre of the picture 


and the fact that the rather dark treatment prevents 
the ubject trom standing up to observation from a 
cistance Ct our two portraits we preter the more 


eTIOUs Pose in the other we feel that the subject is 
posing, since he «© obviously aware of the camera 
Your remaining print completed a trio of H¢ 
ainly for its technical quality the subject is not 
| | 
| iculatr interestity 


Paddingt Your portrait ol K.L.A 


general merit. In the absence of any 





e Can see no reason for very dark 
serves to accentuate the contrast of 
hadow at the back of the head and so 


creat a distraction. The subject could be placed more 
centrall I the picture ace Sungendore Farm’ 
is one of those subjects that are re ponsible for the 
ayu he part contains more than the whole You 
might have chosen a closet lewpoint in order to cap 
the char f intimate details of the derelict old 
hon ilternatively ui could have used a more 
i 1 t. therel employing the house a 
mt acce to the landscape 


vhich in 


ive i the ingredients fi a tropical fruit salad 
a trifle overcre ded and yet the ubject ha quite 
i ippeal of t own Playful Owl and ‘You 
er Ke ire both ingenious arrangements of 
table toy iterial ithout, however being notice 


mongst the 


ibly outstanding ay 
but both gained H¢ 


entries for the month 


Old Fashioned quite an 
ippropriate title for the flower study ince massed 
elles n fi 1) arrangement ent out of pictonal 

an ur Ta the modern tendens being 
rh th onl three or four bloom Come ould 
rm ed inwue If flowers are beautiful, let 
i ft them But that, unfortunate! i 

I ‘ itemporar pictorialist 
Al VJ Your table top sul et gained H¢ 
because tl rut inchiecates a well exposed newative 
considering the vhting condition ancl because the 
material photog: iphed i unusua aru nteresting 
Ihe dow in your other print doe Ht seem to be toc 

happy about ha g h ortrant take 
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LUHB., Brunsuich ‘s) five 
Wheel hich uned H¢ I} 











(,ca fF i ( 
that has been treated in the | i i 

hes have oes : " ‘ 

1 tl ‘ biect, alti } is ¢ | 
that yu have giver crrie : ight to ct ] 

It tak rie ha 
a CotTnpe tion approximate ‘ ( 
from the right-hand yraph ‘ ‘ 
obvious advertising mz ch as labs yott 
do not usually find f{ i cor t ct th 
Your print of the gla ire has been caret handle 
to bring out the texture of the cut gla f ' 
there nothing of any great interest in the } 
There is cCarce| enough tor tellir 

Vhat Yours?” to justify a ‘candid’ phot ipl 
However, do not be liscouraged in th 
never know when a asterpiece may tu I} 
figure in the ihouette ibject seer rather to« i 
a Viewpoint some distance back and tl { | 
aperture to extend the ! Those re 
acro the tream might have re 
balanced arrangement 

P J.B Yheppartor I he esult ittain 
three prints should encourage yuu to spend a 
time im studying the portfo { prize mu 
that appear in the A.P.-R ith a vi t till ! 
developing your artistic abilit set | hye I 
is a trifle overcrowded : it is better to uss i 
three objects in such an arrangement Ala 
better, as the picture atte: ipts to tell a st 1} 
gateway picture is what e deem a fort 
too square on, resulting in a mimetrical arrange 
ment that is seldom a 1c Mar terest 
examples of such subjects as th have been ron 
in the magazine a stud ! these i fh i 
select a suitable poir I ture 
this nature 

W.S.B 1 oront (,00d technig 
and print production of Sand lra ma 
responsible for its winning an award: the ich tona 
range of the ubject is eT i ict I 
pictorial angle there ar t 4 Cpa | 
of interest that tend to brir abn 
amongst the component f the scene. Y close 
study is also a print having fine technica i in 
the objects employed ha eve < ‘ " 1 
diagonal feeling acro the pictur Plea 
marks to I.H.B., above. regardir ibel 


DFA Croxtor The Intruder rain hit 





because the biect j cha i arral 

ot table-t I t il 1 i leal nh 

care i I to crea I Dis! 

printed me hat lark 

i a ol obtaining a ik ke i 

that much was gained | th hea \ 
Karradji has often remarked I , ff 
subject to photog! iph j rh 

mined upon a good arratr 


groun ill ilk awa ! 

is just what ha happe ed La Th 
ubject i] iSanit Cxary I I i 

it 1 ! have bee better 

sheep a vay and alle the se ! 


E.RC., East Keu Your pr t ‘ 


impression Of the ist Tt tM it i i 
seen under the mood i tl i 
ceme ould be quite desola er I 
that th ndmill ma " ( i 
{ fa atl » , 
BGA Nar ’ I 
th cl f the 1 " 
. | { } 
genera i al iwa 
touched lect 


~ th gene ae 

















" 
é f t Ho ( ( 
} { r { r ! } 
chanica 
1 pret at | 
more pror ence . 
. IPA ! H 
' } 
Vee ( () t 
} ! I i 
} , al of 
i 
f oh P 
‘ ' . 
\ f ! 
, | ‘ hie itr 
r " F Boi V Y 
‘ i 
i | I 
| " ré ‘ i 
i } 1 i 
| 
nal “In the @ , He ec 
t tt ra but it ‘ not . . u 
k i fact i irrangetne t vv a . 
China , A nice 1 exami fame * ul cr ca 
| t tuat the l is untended ph ' 
‘ { I i 
i t t ! ta t produce 
t ecord object I ul he se . 
‘ hig! ed backgrou 
. ti ' t Bott { 1 
/ / ( lucis ' offere ns 
tee ‘a x ft cf 
Mae i i ( quall i r cas I i 
I " jualifve t} {.G ( \ \ 
rite Res ! } " wrar thing the iper i 
" a pet n of nature r nega ( all three ! 
tre ' hict r 
a jf Pris qualit n both of vour ’ ! 
} } hy! } \ 
tr fou th helpes hem to gain prize f hlig Ne 
{th ly bloor and be 
iwa 1} architectural e he print that 
has the greater ctorial merit of the t the ‘block M4 Bayswater \u t 
ma itl I anid) fruit on the till-life example did ve | p ( SI ! i 
not permit i to use much artistry in its arrangement ol a boat and some of th 
Depth of foceu i the latter example is scarce! ifficient wate Man Friday ald 
to fully « er the ibject; however, the rendition of convincing had the footp: 
texture in the upper part of thi print ery fine indeed foote I a 
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Continued from page 433 
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PRIZE LIST FOR JULY, 1956 
CLASS ‘A’? OPEN SUBJECT 
| | 
(,. Hi | 
| I }. DD . 
] | lH 
J | I I 4 , 
( ( | | we ; 
( | | ( Hi 1 


CLASS “A”? SET SUBJECT 





CLASS “B’ SET SUBJECT ae ee ee oe 
Pa Pa N. MeCormiuck that the Directors of Kodak Au ilasia) P i 
linsel Cord Ivan Morle had offered a Thir } ak J 


M. Manse 


Hi te ke 


of Delight 











Lime 








WELLOMI 





TO FOUR NEW COMPETITORS 






A sincere welcome te extended to the following four new com- 
petitors:s V. KR. J (Mt. Gravatt, Old P.J.B. (Shepparion, Vic.) 
5.1. (Lidcombe, N.5.W K. B. (Mosman, V5.6 


















INTERESTING LETTER FROM SUBSCRIBER 
Cc. McPHERSON 










I 
| 
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The Photographic 


PHE PHOTOGRAPHIC 
VICTORIA 


MELBOURNE CAMERA (¢ 





140 


HAMILTON (VIC. CAMERA CLUB 


Ap et print « Ma 


CAMBERWELL CAMERA CLUB 


BRISBANE ¢ 


AP 


K 


uy 


! 
| H Ma 


M 


WESTERN AUSTRALIAN CAMERA 
CLUB INC. 


AMERA GROUP 


SOUTHERN rASMANIAN PHOTOGRAPHIC 
SOCIETY 


Correction 
WAROONA W.A., 1956 SHOW 


Photographic Section 


1936 








The ‘Last Page’ 





SOME OF AUSTRALIA’S OLDES! 
PHOTOGRAPHS TO BE SCREENED BY THI 
WORLD’S NEWEST CAMERAS 

Panorama from tl ff 


na BR 


It all happened 
Stanely (,. Hawe 
Picture Division 
tion Bureau reces 
sp cial ry film 
{ Sydney. Filming 


1 applicable scet 


the old with th 
Miller’s Point 
background of 
Sut it wa 
olden days 
course producer 
fustralastar 
uggestions 
filming the 
treet scene 
old vista fac 


cect 


lo this reque 
the great 1873/75 
Charles Bayli and 
collection in The M'tel 
vas able to ho t! 
ng six-foot print 
prepared for 
pronounced ideal | 
Burke the opportur 
hrch he had long che 


Illustration shows first tests 
in progress from left to right 
w Shepherd (Director) © 
Isaacson (Production Anat 
and K. Cranstone (Cameraman 
The Holtermann panorama in 
the background shows the 
Campbell's Wharf area, in the 
centre of Circular Quay, west 
side. This rama was en 
larged about ¢ times from the 
original 10° by 12° Beaufoy 
Merlin = negative Strangely 
enough, the little inlet in the 
fore nd is believed to 
represent the spot where 
Governor Phillip first landed in 
what was destined to be the city 
of Sydney. Another photograph 
to be televised will be the famou 
five-foot panorama from Holter- 
mann’s Tower on the heights of 
North Sydney, the first photo- 
graph of such dimensions ever 
to be made on a wet plate 



















VICTORIAN ASSOCIATION OF ( / 
PHOTOGRAPHIC SOCIETIES THIRD ANNUAL yo) 
CONVENTION 


Correction 


rRANSPARENCY 





KODACHROMI 





CONTESI 
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KODACHRO 
TRANSPARI 


560 differ f 
Australian 

and ‘‘beauty spot 
35mm. Kodachr 


inch cardboard 


Check this list 


»>Y ONEY 
MELBOURN 
BRISBAN 
ADELA 
PERTH 
PICTURES@ 
ANBERRA 


BALLARAT 





Available from all Kod 





TO EAE presents 


Regal 


SCREENMASTER 


Automatic Tripod Screen 


Now you can give new life to your favourite Kodachrome home movies and 
transparencies ... just watch how the exciting new Screenmaster will give them 


added brilliance and faithfully revive the true colours of the original subject. 


So brilliant in projection! 


... thanks to the finest quality glass-beaded surface which ensures a brilliant clear-cut screen 
image from movies and slides alike. This is helped even more by the spring roller tension which 


ensures a flat drum-tight projection surface free from waves or wrinkles. 


So easy to handle! 


just imagine the convenience of a compact roll-up screen with its own tripod stand built 
in-—-that’s the Screenmaster. It can be easily carried in one hand and set up in a matter rf 


seconds——-strong and rigid in use, yet folds compactly for transport or storage. 











The Regal Sereenmaster Automatic Tripod Screen Sizes: 30 x Mins. £21 4 
consists of a spring-loaded fabric surface which rolls up 39 x 52ins. £24 10 
in its own streamlined protective tube; this tube ix 45 x 60ins. £28 0 
affixed to a telescopic upright column of adjustable height 
which has a fold-up tripod base with rubber feet. Overall e 
length of 30- by 40-in. model when folded, 53°; Maximum dek for @ demonstration 

height when erected, 83°; Weight, 12} Ibs at any Kodak 


Store 


Sole Australian Distributors: KODAK (Australasia) PTY. LTD. « All States 


From Kodak Dealers Kverywhere 
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SALE OF USED APPARATUS AND LENSES 





KODAK STORE, 386 George Street, Sydney KODAK STORE, 250-252 Queen Street, Brisbane 


2544—Lichtner Plate Camera, 44 i f 8 lens 4804—-Flexaret 2; x «25 Mirar f 3.5 ler f tor 


three D D slides . £10 15 shutter, always-ready case 425 


Frankar 


231 Flexaret | 24” x 24 Mirar f “ns. Prontor Il 4843 Solida 24 x ; ens 
shutter, always-ready case £13 10 shutter eit 
2660 Houghton & Butcher 2! i 105mm Brownie Reflex 13 ; P dy se 


Vario 


stylor 6.3 lens, Compur s Graflex Price £2 10 
back, and case £14 8 Micro-Press, 4 hro 
Compur shutter 


plane shutter 


Cinevox Premier Sour *roje ) 16m" 
750-watt 240-volt lamp speaker lead 
1s new £150 pegs 
pelfix 16-20, 12 
nutter 


Ensigr selfix 420, 2 x 45 lens 


> 4 
4 speed shutter leather 5 £9 15 
ix-20 Kodak ‘A’, 24 4.5 lens ? : 
speed 
4-speed shutter, leather case £7 15 F 
R.B. Graflex 


ens focal 


»ix-20 Kodak 


shutter 


urd Bolex 16m6 19 lens 
24, 32, 64, fp ' £105 
Kodak Model f ) Kodak Anast 
ae: super kor 43 Tessa 
ens, 16, 32, 64f 5 £33 10 , , : 
synchre mpurt tter »upled 
Cine Nizo Model N120, 8mn 36mm. Anast 
f/2868 lens Kenoplar “ns. leather case 
lsolette Ape f 5 le 
“trae £86 15 ette, 247 * 44 potar 4 
Rapid shutter yellow filter 
K odascope Model EE, 16mm., 400W. 115V. lamp se 
resistance, lead £57 10 0 Super Ikonta, 24 ' 24 Rae 3 


Kodak View Camera No. 2, 8 x 10°, 14° Com Synchro-Compur shutter 
mercial Ektar f 6.3 coated lens in Illex shutter always ready 
14 D D slides, tripod, case £130 Retina 1A. 24 x 36mn Xena f 
speed Graphic 23 Ektar f 4.5 lens Synchro Synchro-( ompur shutter 
Rapid 800 shutter, Graflex flash gun, Kalart Price 


Focuspot rangefinder one DD slide on Solinette Il, 24 x 36mm Apota f 


Prontor SVS shutter, yellow filter 
Hasselblad 100F, 24” x 23 Tessar f 2.8 lens, rangefinder, always-ready case 
focal plane shutter i\20 magazine, case 
Price £139 5 
Kodak Monitor 616, K.A. Special f 4.5 lens, 
Ne 2 pupermatic shutter always-ready case 


Price £16 10 


Ensign Ranger |, 24° x 34°, Ensar f 63 lens, | RENMARK (SOUTH AUSTRALIA 
j-speed shutter, leather case £6 : 


igazine 


ilways-ready 


couplec 


case 
aiways-read 


new 


Baldafix gi 44 Ennar f 4.5 lems, Prontor-S PHOTOGRAPHIC EXHIBITION, 1956 


shutter ai2 
Refiekta |i. 2 » Pololyt f 3.5 lens : Renmark A. & H. Society Inc. Gallery 


“ “4 : 
Prontor-SV shutter ilways-ready case £16 : 27th October, 1956 
emflex 24 x 24 Angenieux f/4.5 lens, Ore« : 
8-speed shutter, always-ready case £8 : Judge: N. James-Marti 
Ensign Auto Range 25° 2; Ensar f 3.5 lens, 
8-speed shutter, coupled rangefinder, always : 
ready case £13 10 : Prints must bear name 
2693 Austral 16m Animated Viewer £14 10 : postage and entry fee « 


2663 Linhoff Pan-tilt Head, with level 46 19 6 : enclosed with entry 


osing Date: 20th Octob 


2675—Bausch and Lomb, 88mm., f 6.8 wide angle lens : Ci 
No 1 pupermatic shutter and solenoid : 
Price £27 10 
2705 serenar 13.5cm. {4 Telephoto Lens, coupled 
(one or mor ig s 6. Figure or F 
for Leica, case, viewfinder £20 : Ore figure ) gure ¢ 4 
7, 35mm. Colour Transparencies (three s 


asses include: 1, Most Interesting 
2, Character Portrait: 3, | 


pe; 4, Design and Texture; 5, Cth 


Address The Secretary . M 
Kodak will purchase good used cameras 20th Street. Renmark. S.A 
and photographic apparatus for highest 
prices obtainable. 
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Packed with practical information to 


improve your printing technique 


KODAK PAPERS 
DATA BOOK 
tells the full story of the Kodak 


range 


Thirty 


date, author 


x 


of 


information 


technical 


ext 


photographic papers 


tat 


[> | 


AD 


teristics Clee 
larging and 
Chapters dea 
print fault tail 


print et \ttractive 
A BOOK EVERY ACTIVI 
PHOTOGRAPHER MUST OW 
Price: 2 


Dealer 








in tts kKigehth 





..- the new revis 


KODAK PROCESSIN 








Rool 


RMULAE 


BLACK 




























{ new Kodak Data Book in COLOUR! 


‘KODACHROME FILM AND ITS USE 


Now you can learn all about Koda hrome bilm 
what it is, how it is made, and how to use it. Special 

chapters cover such subjects as types, storage, use & KODACHE e 
of filters, outdoor lighting and exposure, indoor —_ rt OM 
lighting and exposure, flash, screening Kodachrome  : ee ee 
slides, filing, cleaning, making colour prints, and 
helpful technical information. 

It is, without a doubt, the “good book” of Koda- 
chrome enthusiasts and is a “must” for every 
photographer's library. All the facts and figures 
have been brought up to the minute. Includes 
full-colour reproductions from overseas and Aus- 











tralian originals. 
GET YOUR COPY TODAY 


PRICE: 5/6 





lrom Kodak Dealers 





Lverywhere 





















Your favourite 


hMOoODAK 


transparen cies 


CoLouR PRINVts 


They ll look ‘super’ as decorative pieces in your lounge room—colourful, 


really deserve 









brilliant and so natural. Every subtle tone and delicate hue is revealed by 
the larger proportions of a Kodak Colour Print. Available in 2} x 34in 
size, these colour prints are custom-made by the Kodak Dye Transfer 
Colour Process from suitable 24 by 36mm. (Retina size) or 28 by 40mm. 
(Bantam size) Kodachrome ‘Transparencies. Each is mounted in an attrac- 


tive folder, complete with envelope 
PRICI 
Minimum of four prints from one Kodachrome Transparency 26/9 


Additional prints available in multiples of four only. 












TO SEE SPECIMENS 





AT ANY KODAK STORE 











From Kodak Dealers 






I 


verywhere 





The A.P.-R. for JULY, 1956 


for perfectly-exposed negatives eve 
PALEC EXPOSURE METER PE-2 


now with sn i leather case 


Two Sensitivity Ranges — 


Sitive, meter will read Bright 


inpe 


is for exterior scenes, allow 
Automatic Scale Changing 
range is changed 
One-Hand Operation 

is manipulated witt he 
Dial-type Computer 
openings from f 1 to f 64. F 
1-650). Movie work 8 96 f 
Conversion Table.—A 
conversion of ASA West 
Angle of Acceptance.—f 
approximately that of tt 
Other Features. f 
Sapphire Jewelled mete 
cord; leather case 


Australian Distributor KODA‘ 


EEE — 




















thrills... because someone took a picture 





Poday a= on every dav sinee L888 Tk 


pietures are being made the world over — with 


Kodak film and cameras than with any other 


You ll find Kodak filen the world rround 


in the familiar vellow box —— = 





oalayke 


TeaOt maee 





1V The APR. tor JULY, 1956 





